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I'osi0BHUIT pegakTop:
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MNPAIT'MACTHUJIICTHYHI OCOBJUBOCTI KOJIBOPOHIMIB
Y POMAHAX IEHA BPAYHA «KO/l 1A BIHYI»,
«AHI'OJIA TA JEMOHM», «BTPAYUEHUIH CUMBOJI»

Y ecmammi posensoaromscs ma ananizyiomscs KOIbOPOHIMU MaA iXHI NpazsmMacmuiiCmuyHi oco-
onusocmi y pomanax Hena bpayna « The Da Vinci Codey, «Angels and Demonsy, « The Lost Symboly.
Y ecmammi 30iiicnioemobcs cnpoba kiacugikysamu 6ci KOTbOPOHIMU 3 MPbOX pomanis [lena bpayua
30 NeBHUMU MEeMAMUYHUMU SPYNAMU, GUSHAYUMU IX QYHKYIOHATbHY MA RPASMAMUYHY Cheyuixy.

Konip ma xonvoponimu sx penpezeHmanmu (heHOMEHY KOTbOPY ¥ MOGi € 00 ekmamu Mynomu-
OUCYUNTTHAPHUX OOCAI0NCEHb, 30KpeMa iy 3iCMABHOMY ACneKkmi, Y TimepamypHux meopax 3 Memoio
PO3KPUMU 3aMUCEN A8MOPA MaA 0COOTUBOCII 11020 IOUOCTMUTIO, KOTID MAKONC AKIMUBHO GUKOPUCTHO-
B8YEMbCSL 8 PEKAAMI MA NCUXON02TE, 00CTIONCYEMBCL 1020 BNIUB HA CBIOOMICHIb MA eMOYIUHULL CINAH.

Benuxa xinvxicme imennuxie nabdysae emopunHoi HOMIHayii — Ha3eu Koxvopy. o maxux ciié
MOJCHA BIOHECMU MAKI HAUMEHYB8AHHS KOIbOPI6 K M Smd, 1a6anod, Mapcand, camepis, ykcis,
Cenis, 6AHIIb, MU2OAIb, NIAMUHA, MASHOLIS, CRAPICA, 1AM, MIpm, (icmawxa, 8010uKa, ma 6a2amo
iHwux. Binvwicms 3 yux iMEHHUKIE MOXCYMb Oymu i NPUKMEMHUKAMU, HOMIHAYIS HA0AEMbCs 3a
NPUHYUNOM CXOICOCI KONbOPY 3 HA36AHUM 00 '€Kmom, i Ha OaHOMY emani, ye HAUNPOOYKMUGHI-
Wil cnocib cmeoperts Ho8Ux Konbopouimie. Came maki HAUMEHY8AHHS KOTbOPIE MONCHA 3yCMpPImu
i 8 CyHACHUX XYOOAUCHIX MBOPAX, K AHSTOMOBHUX, MAK i IHULOMOGHUX.

Axmyanvuicmb 00CNIONCEHHA BUSHAUAEMbCA CHPAMOBAHICMIO CYYACHO20 MOBO3HABCMEA HA
BUBUEHHS CEMAHMUKYU MA NPASMAMUKU MOBHUX OOUHUYb V XYOOHCHbOMY Ouckypci. Konvopouimu —
ye maka bazamocpanna cucmemd, AKa NOCMIUHO OHOBIOEMbCS, HONOBHIOEMbCSL HOBUMU JIEKCEMAMU,
¥ 383Ky 3 YuM NOMPIOHO 3ycepeoumucs Ha 00CiONCeHHT KOIbOPOHIMIB V) CYUACHOMY XYOOHICHbOMY
AHSTIOMOBHOMY MEKCMi, MOMY W0 Ye NUMAHHA He 010 0emanibHO 00CIIOHNCeHO 00 Menepiuunbo2o
yqcy. IIpogedenns npazmacmuiricmuyno2o awanizy KoaipHoi kapmuHu ceimy pomanie «Koo oa
Binuiy, «neonu ma oemonuy, «Bmpauenuii cumeon» /ena bpayna sk ckiadoeoi uacmunu MogHOI
KapmuHu c8imy 0ae 0080i WUpOKULl npocmip 0Jis1 O0CHIOHCEHHS.

Knwouosi cnosa: memamuyni epynu, npazmamuyHa Xapakmepucmura, nopieHANbHULL AcneKkm,
0COONUBOCMI ABMOPCHKO20 CIMULIO, XYOONCHI MEKCmuU, CIMULICMUu4Hi gicypu.

MocranoBka mpo6iaemu. Ha cydacHomy erami
PO3BUTKY MOBH ICHY€ BEJHKa KIIbKICTh POOIT, MpH-
CBSUEHUX JOCIIHKCHHIO KOJTLOPOHIMIB 1, CJIiJT 3a3Ha-
YHUTH, 10 L5 TEMA 1 Ha/lai 3aJIMIIAEThCS AKTYaTbHOIO
JUTSL TOCITITHHUKIB, SIK MOBO3HABIIIiB, TaK 1 JiTepary-
PO3HABLIB. AKTYaJIbHUM Y 3B 513Ky 3 IIUM € 1 TUTaHHS
BKUBAaHHA KOJBOPOHIMIB Yy XyJIOKHHOMY TEKCTI,
3 METOI0 0XapaKTePU3yBaTH OCOOIUBOCTI 1TMOCTHITIO
MACEMEHHMKA. JIIHTBICTIB, B CBOIO Yepry, IIKaBUTh
JIEKCUYHA CHCTeMa TEKCTY, CTPYKTYpHi, CEMaHTHYHi,
nparMaTiyHi, [OparMacTHIICTUYHI, NapaaurMa-
TUYHI Ta CHHTarMaTU4Hi 0COOIUBOCTI KOJBOPOHIMIB
Yy MOBI, IO TEX € IUISTXOM JIO PO3yMiHHS aBTOPCBHKOT
KapTUHHU CBIiTy. ToMy, TUTaHHA aHAII3y KOJBOPOHI-
MiB Y Cy4acHOMY XY[IO’)KHbOMY aHIJIOMOBHOMY TEKCTI
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3aJIMIIAETHCS AKTyaJIbHUM 1 HEJIOCTATHBO IOCIIHKE-
HUM B TTOBHIH Mipi [1; 2].

AHani3 ocTaHHiX AociailxKeHb 1 myOJikamii.
IcHye nocuTh BenMKa KiTbKICTh JOCIIKEHb, 1110 TIPH-
CBSYCHI PO3IVISTY KOJBOPOHIMIB Y XYIOKHBOMY TEK-
cti. B. @. [liBeHb Yy CBOEMY JOCITIKEHH] 3BEPTAETHCS
JIO ITUOCTHIIIO MOSTUIHNX TBOpiB CBsTOCHaBa lop-
JTUHCHKOTO, JIe PO3TIAAAE OCOOIMBOCTI MOETHYHOTO
Ta CJIOBECHO-KOJIPHOTO MOBIIEHHS moeTa [5].

I. B. KoBanbcbka npuinse yBary npodiaemi nepe-
KJIaly Ha3B KOJIbOPiB, BOHA PO3MIIAAE KOJIbOPOHIMH
Ha TPUKIATI YKPATHChKUX Ta aHITIOMOBHHUX XYIIOXK-
HIX TEKCTIB. Y CBOi#l poOOTi JOCTIAHUIIS HATOJIONIYE
Ha TIpo0JIeMi, SIKa CITITKaE Cy9acHHUX MepeKIaadiB —
e Te, 0 BOHM IMiJ] Yac MepeKyaay iHIuBiayanbHO-



Pomancbki Ta repmaHCbKi MOBU

ABTOPCHKUX CJIOBECHUX 00pa3iB 3 KOMIIOHEHTaMH
KOJIbOPY 3BEPTAIOTHCS A0 KalbKyBaHHS, BHKOpHC-
TOBYIOTH 1HIII KONIpHI BiJTIOBiTHUKH, 3MIiHIOIOTbH
CTPYKTYpPHO-JIEKCEeMHUH cKiiaa oOpasy abo X, JocCs-
raloThb CKBIBaJICHTHOCTI, MPHOWPAOYM KOJIpHUH
KOMITOHEHT 1 3aMiHIOIOTh HOTO CEMaHTUKY HEKOJip-
HHM BiJIIIOBITHUKOM [4].

0. M. [IpoOoTyH 3BEpTa€THCS Yy CBOEMY JIIOCIIi-
JOKEHHI JI0 KOJIOpaTWBIB B YKpalHCHKiH Tpo3i 00U
MOJZIEpHiI3MY, a came 10 TBopiB M. KomroOnHCHKOTO,
O. Kobunsucrkoi, B. BunanueHka, e aHamizyeThes
CEeMaHTHKa, CMHCJIO- Ta (popMoTBOpYi (PyHKIIIT KOJIO-
paTUBiB B OKPEMHUX TBOPAX LIMX MHUCbMEHHHUKIB [3].

MeTo10 €TATTi € PO3MISTHYTH NParMacTUIIiCTHYHI
0COOJIMBOCTI KOJILOPOHIMIB y pomanax [lena Bpayna
Ta PO3MOAUIATH IIi KOJHLOPOHIMH 3a TEBHUMH TPy-
MaM¥, BU3HAYNUTH iX OCHOBHI THUIH Ta OCOOIHMBOCTI
BXKHMBAHHA y XyHI0KHbOMY TEKCTi.

Crioyatky 3BepHEMOCS A0 CTPYKTYPU KOJIBOPOHi-
MiB y pomanax Jlena bpayHa, 3a3Haunmo, 110 Haliac-
Tille 3yCTPiv4aloThCs MPUKMETHUKH-KOJILOPOHIMHU 200
CJIOBOCIIOTYYEHHS IPUKMETHHKA 3 IMEHHUKOM. SIKIIo
TOBOPUTH TIPO OCOOIMBOCTI KOJIHOPOHIMIB 3 TOYKH
30py iX OKa3i0HaJNBHOCTI a00 X HaBIaKH, TO 3yCTpi-
YalOThCS 1 3BUYAMHI, 1 TaKi, IKI MOXKHA Ha3BaTH 1HIU-
BiJlyaJIbHO-aBTOPCHKUMH.

Cepen crTuimicTHUHUX (iryp BUAUISIOTE MeTa-
¢opu, METOHIMI1, TOPIBHAHHS, emiTeTH. [CHYe Takox
MOHATTA «MeTapTOHIMII», SKE Ma€ 3HAYCHHS «KOH-
LEeNTyaJIbHOI B3ieMOAii MiK MeTadoporo Ta METOHi-
Mieroy, TepMmin Oys BBenenuit JI. ['yccencom [10].

Ot xe, MOHATTS «MeTadTOHIMID» OyJI0 BBEICHE
Ta oxapakrepu3oBane JI. I'yccencom [10], sxwuit
3a3Ha4aB, MO0 MeTa(TOHIMIS € TEPEeXOJOM OTHOTO
SBUIIA Y IHIIE B PaMKax KOHLENTYaJIbHUX OMEHIB
(mkepena Ta mimi). Ane y poboTtax 6araTthbOX JiHT-
BictiB (/. Jlakod (Lakoff D.) 1987 [12]; M. dxoH-
con (Johnson M.) 1987 [11]; B. Kpodt (Croft W.)
2002 [8]; A. Teitmop (Taylor D.) 2002 [14]; I'. Pax-
neH (Radden G.) 2003 [13]; ®eiteprc K. (Feyaerts K.)
2003 [9]) panile BUCIOBIIOBATIUCH MPUTYLICHHS PO
Te, 110 MPH NPOTHCTaBIEeHHI MeTad)opH Ta METOHIMIT
BUHHMKA€ TOTpeda OMHCY BHIAJAKIB CHHKPETHYHOL
MeTadopH Ta METOHIMII.

Mu, B CBOIO 4epTy, MOXKEMO BUALIMTH y POMaHax
Jena bpayna taki Tanu cTuimicTHaHUX Giryp:

1. mopiBHsIHHS a00 MOPIBHSUIBHI 3BOPOTH — You
are as white as a ghost, the inmates ridiculed as the
guards marched him in, naked and cold (The Da Vinci
Code, p. 28);

Aringarosa was smiling. “Indeed, Noah of the Ark.
An albino. Like you, he had skin white like an angel.
Consider this (The Da Vinci Code, p. 82);

The killer's eyes glistened, black like oil.
He produced a heavy electronic device and set it on
the table (Angels and Demons, p. 5);

The whales floated lifeless in the tank, their mouths
hanging open and their tongues black as soot (Angels
and Demons, p. 167);

She now saw it would be unnecessary. The cheeks
had collapsed, and the Pope's mouth gaped wide.
His tongue was black as death (Angels and Demons,
p. 185);

For a fleeting instant, a new heavenly body had
been born... a speck of light as pure and white as
anyone had ever seen (Angels and Demons, p. 259);

For an instant, everything was white, like heaven
(The Lost Symbol, p. 148);

The red liquid was wine ... and yet it shimmered
like blood (The Lost Symbol, p. 226);

Solomon's gray eyes were like stone. "It is unique,
and I've heard the legend." (The Lost Symbol, p. 230).

2. metadopu abo TPUXOBaHi MOPIBHAHHA — Just
below Sauniere’s breastbone, a bloody smear marked
the spot where the bullet had pierced his flesh
(The Da Vinci Code, p. 17);

“No?” she said, her olive eyes testing him
(The Da Vinci Code, p. 151);

Langdon took her soft palm in his and felt himself
momentarily fixed in her strong gaze. Her eyes
were olive-green — incisive and clear (The Da Vinci
Code, p. 25)

Langdon s heart pounded. “In a car accident?”
The docent recoiled, a look of bewilderment in his
olive-green eyes (The Da Vinci Code, p. 214);

When she saw his alabaster-white flesh, she was
overcome with a horrified bewilderment. His broad,
pale back was soaked with blood-red slashes. Even
from here she could see the wounds were fresh
(The Da Vinci Code, p. 62);

I must warn you, these are not pleasant pictures.
Ghostly burns. Blackened tongues. But [ would like
you to broadcast them to the world (Angels and
Demons, p. 198);

“Mr. Langdon,” Fache’s ebony eyes locked on.
“What you see in the photo is only the beginning of
what Sauniere did.” (The Da Vinci Code, p. 10);

Robert Langdon stood in horrified revelation.
The image of Leonardo Vetra came back in grisly
detailthe bloody face, the solitary hazel eye
staring back, and the empty eye socket (Angels and
Demons, p. 34);

The others came thundering down the stairs,
everyone ghostly white in the BBC spotlight t...
especially Glick, who was looking more pasty with
every step (Angels and Demons, p. 247);

91



Bueni 3anucku THY imeni B. 1. Bepnancbkoro. Cepis: ®@inonoris. Xypuanictuka

On-screen now, the initiate was raising the skull
to his lips. He tipped it backward ... draining the blood-
red wine ... sealing his oath. Then he lowered the skull
and gazed out at the assembly around him. America's
most powerful and trusted men gave contented nods
of acceptance (The Lost Symbol, p. 227);

Her almond-scented hair tossed lightly in the
breeze, and Langdon breathed it in. He felt his
thoughts straying and reeled himself back (Angels
and Demons, p. 93);

Portly and ruby-faced, Sir Leigh Teabing had
bushy red hair and jovial hazel eyes that seemed to
twinkle as he spoke (The Da Vinci Code, p. 111);

3. wmeroHiMii — “The women were in white
gossamer gowns ... with golden shoes. They held
golden orbs. The men wore black tunics and black
shoes” (The Da Vinci Code, p. 151);

Beside him, a gorgeous blond woman lifted her
miniskirt to reveal that she was not, in fact, a woman
(The Da Vinci Code, p. 77);

The decor was unexpected-traditional colonial
French — a cherry divan, porcelain floor vase, and
scrolled woodwork (Angels and Demons, p. 21);

The pilot escorted Langdon to a black Peugeot
sedan in a parking area beside the control tower
(Angels and Demons, p. 16);

When you're a black woman, her mother said, ain't
no hiding what you are (Angels and Demons, p. 137);

A man in white was kneeling beside him (Angels
and Demons, p. 204);

The skull was hollow, like a bowl, filled with
bloodred wine (The Lost Symbol, p. 3);

The crimson wine looked almost black in the dim
candlelight (The Lost Symbol, p. 4);

In the stairwell, several departing passengers
leaped out of the way, plastering themselves to the
walls as the phalanx of armed men in black thundered
past them (The Lost Symbol, p. 152) [1; 2; 17].

MoxHna 3ycTpiti y pomaHax JleHa bpayna i Taki
IiKaBi METOHIMIYHI CITOTyYeHHS:

I am just blocks away from the White House
(The Lost Symbol, p. 3). "An impressive coincidence
considering that the cornerstones of the three
structures that make up Federal Triangle—the Capitol,
the White House, the Washington Monument--were
all laid in different years but were carefully timed to
occur under this exact same astrological condition.”
(The Lost Symbol, p. 17).

Through this northward-facing window, Langdon
gazed down at the familiar silhouette of the White
House directly in front of him. (The Lost Symbol,
p. 53). Y uux npuknagax 3 pomany «BTpadueHuii cum-
BOJ» € METOHIMiuHE cioBocnonyucHHs the White
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House. e crnoocnionyuennst (binuii niM) o3Hadae
OymiBimto, sika € O(IMIHHOIO PE3UICHINEI0 TTPE3NICHTA
CIIA, i po3ramoBana y Bammarroni. Ha3sa Oymisii
Oyia HaJaHa 3a KONBOPOM IIi€i OymiBii, mpu OymiB-
HHULTBI BHUKOPUCTOBYBaBCsS OUIMH KoOJNip MilIAHUK
Aquia Creek. OT ke, y IbOMY CIIOBOCIIOTYYEHHI MU
0agrMMO METOHIMIYHHI TEPEHOC KOIhOPY MaTepiairy
(To0TO KOIMKOPY (hapOm cTiH OymiByi) Ha IpeaMeT (iM).

With the help of aggressive cycles of steroids
intermixed with black-market growth hormones and
endless hours of weight lifting, Andros transformed
himself into something he had never imagined he
could be — a perfect male specimen (The Lost Symbol,
p. 119).

“Knock on wood, we've never had a theft. Then
again, this is not the kind of museum anyone would
rob — there's not much call on the black market
for extinct flowers, Inuit kayaks, or giant squid
carcasses.” (The Lost Symbol, p. 79).

Inside the ivory box, nestled in a cradle of black
velvet, shone the sacrificial knife that Mal'akh had
been saving for tonight. He had purchased it for
81.6 million on the Middle Eastern antiquities black
market last year (The Lost Symbol, p. 157).

Bci tpu npuxiramu, 3HaiineHi y pomani «Btpa-
YEHUH CHMBOI», MAKOTh METOHIMIYHE CIIOBOCIONY-
yeHHA black market, sxe nepexnagaeTbes AK «<10pHUN
puHOK» 1 o3Ha4yae 3a Cambridge cnoBHukoM: illegal
trading of goods that are not allowed to be bought
and sold, or that there are not enough of for everyone
who wants them [7].

This Art was not the impotent black magic of
today, often practiced halfheartedly by curious
souls. This Art, like nuclear physics, had the poten-
tial to unleash enormous power. The warnings
were dire: The unskilled practitioner runs the risk
of being struck by a reflux current and destroyed
(The Lost Symbol, p. 158).

The rumors of satanic black-magic animal sacri-
fices and the pentagram ritual were nothing but lies
spread by the church as a smear campaign against
their adversaries (Angels and Demons, p. 21) [17].
Cambridge Dictionary mMOsCHIOE IIe¢ METOHIMiUHE
CIIOBOCTIONIYYCHHSI TaK: a type of magic that is
believed to use evil spirits (= people who cannot be
seen) to do harmful things [7]. Y 1ux pe4eHHAX MOBa
We mpo YOpHY Mariro, e TeX METOHIMIYHE CIIOBO-
crionyyeHHs, ke Jlen bpayH BuBae IOCUTH 4acTo
Yy CBOIX pOMaHax.

BucHoBku. OT Xe, 10 CTOCYETHCSI IParMacTu-
JICTHYHUX 0COOIMBOCTEH KOJBOPOHIMIB y POMaHax
[ena bpayna, To no-mepiie, y H0oro pomMaHax Mu
no0aumIId BENUKY KUTBKICTh MeTadop Ta METOHIMIH



Pomancbki Ta repmaHCbKi MOBU

3 KOJIbOPOHIMaMH, BIJMOBIAHO 1 3HAYHY KIJIBKICTh
MOpiBHSIHB Ta TOPIBHSUIBHUX 3BOpOTiB. Metadopu
Ta METOHIMII BiJIpI3HSIOTHCS OJHOTHITHICTIO, Cepesl
HHAX TIEPEBa)XKaloTh KOMLOpOHIMU black, white, red,
dark. € cepell KOTLOPOHIMIB 1 €MITETH, SIKi YaCTiIe
3a BC€ MAIOTh BiJIHOIICHHS J0 OMHCY 30BHIIIHBOTO
BHTJISIY TIEPCOHAXKIB.

SIKII0 TOBOPUTH IMPO MParMaTU4Hy XapaKTepHUC-
TUKY KOJBOPOHIMIiB y Tekcrax [ena BpayHa, To BoHa
BHUXOJIUTH 3 TEMATUYHOI Ta )KaHPOBOI CIPSIMOBAHOCTI
poMmaniB. [oro poMaHu € JETEKTHBHUMH iCTOPisIMH,
3 3aITyTaHUM CIOKETOM Ta I[IKaBUMH PO3B’SI3KaMu
1 I JTOCATHEHHS i€l METU BiH BHKOPHUCTOBYE BCI
MOXJIMBI XyJIOXKHBO-CTHJIICTUYHI 3acobu. Sk Mu
BU3HA4YMIM, y poMaHax [leHa Bpayna Hal4yacTOTHI-
UM € KoimsopoHiM black. TlepeBakHa OUTBITICTH
KOJBOpPOHIMIB y poMmaHax JleHa bpayna, me omHO-
CIIBHI OJWHUII, HAWOULIBII YACTOTHHUMH KOJIHOPO-
HiMamu € black, dark, white, red, a Takox BIIATIHKA
[IUX KOJIBOPIB, SIKi BYKUBAIOTHCS AY>KE YacTo SIK Y Mpo-
CTHX CJIOBOCHOIYYEHHAX, TaK 1 y MOPIBHSUTBHUX 3BO-
poTax Ta IHIMUX KOMOIHAIlisAX, SKi MOKHA BBa)KaTH
IHIMBITyaIbHO-aBTOPCHKUMHU 200 OKa3i0HAJIBHUMH.
Came 1i xonbopoHimu y [lena Bpayna BxuBaoThCs
3 MEBHOI0 METOI0, MO-TepIle, HOro poMaHu JOCHTiJI-
HUKU HAa3MBAIOTh JCTCKTUBHUMH, MICTHUHUMH, TOMY
IUISL CTBOPEHHS BIATIOBIAHOI aTMOcdepH Ta HACTPOIO
y dYHTa4ya, BHUKOPUCTOBYIOTHCA TaKi KOJIBOPH, OCO-
6muBo black. Yopuuii xomip y poManax bpayna wac-
Tillle BUKOPUCTOBYETHCS HA TO3HAYCHHS KaTeropii
3ma, OiMuii Ta 4epBOHMM KOJIBOPU 3raaylOThCS MPH
OMMKYCI HABKOJIMIIHBOTO CEPeZoBUINA abo 30BHIlI-
HOCTI TOJIOBHHX HETaTUBHUX TIEPCOHAXKIB, OIHACY
atMoc(epn HaBKONIO HHUX, JeTamizamii iX cTaHy,

30BHIIIHBOTO BHUIVISAY, emollii. Hampuknanm, Taki
KOIILOPOHIMHU SIK ghost-pale skin, white hair, ebony
eyes, dark eyes, red eyes, burgundy hair, her eyes
were olive green, black cassock, black clothes, pale
bare arm, alabaster-white flesh, black tunics, pale
body, — e npuknany, MO XapaKTePU3YIOTh 30BHIIII-
HIil BUDJIA] TePOiB poMaHy. A Taki sk grey highlights,
honey-coloured stone of the Louvre, flat-white light,
red light, the darkened hallway, violet haze, purple
text, reddish haze, darkened library, slowly went
black, dark shadow — ue Ti, SKUM Hajae mepeBary
aBTOP, KOJIU XapaKTePU3y€e HABKOJIMIITHE CEPEIIOBUILE
Ta Miclisl, B SIKi TIOTPAIUISIOTH TOJIOBHI repoi, MOKHA
TTOMITHUTH, 1110 HAWO1IBIIT YaCTO 3 M€ METOI0 y TEK-
CTi poMaHy 3yCTpIHaroThcs KOJHOPOHIMU red, dark,
black, violet, sx1 Bxke cami 1o co0l1, 3a CBOIM IICHUXO-
JIOTIYHUM CIIPUHHSITTSAM € 03HAKOK) YOTOCh IIOT'aHOTO,
TaEMHHUYOTO, JISKAIOUOTO Ta Y BUINAIKY 3 red — 03Ha-
KOO KPOBI Ta MIOMCTH, arpecii Ta pinrydocTi [2].

Jnsa pomaniB Jlema bpayHa, siki Mu TipoaHai-
3yBaji, B3arajli He XapaKTepHE PO3MAiTTS KOJIbO-
poBoi ramMMmu, OCOOJNMBO IIe¢ MOXHa BiJI3HAYHTH
y nepimx pomanax «Kon na Binui» Ta «SHromau ta
JeMoHW». A OCHOBHHMIA JOMIHYIOUHH KOMip — 1I€, IK
MU BXKE 3a3Hauyajid, YOPHHUM, TOMY MOXHa 3pOOUTH
BHCHOBOK, II[0 OCHOBHMMH PHCAMH HOTO XYIOXKHIX
TEKCTIiB, € CTBOPEHHS arMocdepu 3aragkoBOCTi Ta
MICTHYHOCTI 32 JIOTIOMOTOI0 TaKHUX KOJOPATUBHHX
HallMEHYBaHb.

[Momanpi gociipkeHHs OyAyTh CIPSIMOBaHI Ha
BHBYEHHS Ta PO3MIAJ KOIHOPOHIMIB y 1HIIMX poMa-
Hax /lena bpayHa Ta iHIIMX MUCPMEHHHKIB, BUBYCHHS
31CTaBHOTO aclekTy Ta Kiacuikamii KOIbOpOHIMIB
Y XYIOXKHIX TEKCTaX.
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Kalashnykova M. Yu., Vyshnytska Ya. S. PRAGMATIC AND STYLISTIC FEATURES
OF COLORONYMS IN NOVELS OF DAN BROWN “THE DA VINCI CODE”,
“ANGELS AND DEMONS”, “THE LOST SYMBOL”

The article deals with analysis of coloronymes in Dan Brown's novels “The Da Vinci Code» ”, “Angels
and Demons”, “The Lost Symbol”. We investigate the coloronymes in Dan Brown's novels and we try to
classify them into some thematic groups and determine the pragmatic and functional specificity.

Color and coloronymes were studied from different aspects in language, in comparative aspect, in literary
texts in order to reveal the author's intention and features of his style, color is used in advertising and psychology.
Colors and their names differ in the languages, recently a large number of names of colors appear in the world
of fashion and advertising, mainly English is the source of the appearing of new nominations. A large number
of nouns acquires a secondary nomination — the name of the color. These words include the color of mint,
lavender, marsala, sangria, fuchsia, sepia, vanilla, almond, platinum, magnolia, asparagus, lime, myrtle,
pistachio, cornflower and many others. Most of these nouns can be adjectives, the nomination is given according
to the principle of similarity of color with the named object and at this stage it is the most productive way to
create new coloronyms. Such coloronymes we may see in modern literary texts.

The relevance of the study is determined by the focus of modern linguistics on the study of semantics
and pragmatics of language units in artistic discourse. Coloronyms are such a multifaceted system
that is constantly updated especially with new tokens, in this regard, it is necessary to focus on the study
of coloronyms in the modern artistic English-language text, in fact that this issue has not been studied properly.
The pragmastilistic analysis of the color picture of the world in the novels “The Da Vinci Code”, “Angels
and Demons”, “The Lost Symbol” by Dan Brown as part of the linguistic picture of the world gives a wide
scope for research.

Key words: thematic groups, pragmatic characteristics, comparative aspect, features of the authors style,
literary texts, stylistic figures.
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