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TPYJHOILII BIATBOPEHHA CTUJLICTUYHOI'O CUHTAKCHUCY POMAHY
“THE MINDS OF BILLY MILLIGAN” JI. KI3A YKPATHCbKOIO MOBOIO

Mociesnu JI. B.

Kanouoam ¢hinono2iuHux Hayx, OoyeHm,
doyenm Kageopu 3a2aibHOOCEIMHIX OUCYUNIIIH
IHoiceHepHuLl HAYKOBO-HABUANbHULL THCIMUMYM
3anopizvbrko20 HAYIOHATLHO20 YHIGEpCUMemy
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VY cTaTTi pO3MIAAa0TECs CIIOCOOU MEepeKIaay CTHIIICTUYHOTO CHHTAKCHCY B
pomani “The Minds of Billy Milligan” JI. Kiza yxpaiHcbkoro mMoBoro. Lleit
TBip MOKHA Ha3BaTH HOBATOPCHKUM T aMEpPHKAHCHKOi siTeparypu. Moro
IPUHAJICKHICTD 10 XKAHPY JOKYMEHTAJIbHOTO POMaHy JETEPMiHye CBOE€pIIHI
KOMITO3UIIIMHI Ta JIEKCUKO-CTUIICTHYHI ocobmuBocTi. «TaemHuua ictopis
Bimni Mimtirana» — 1ie JOKyMeHTaJIbHUN POMaH Mpo JOIUHY, SKa CTpaxaae Ha
XBOPOOY MHO>KHHHOT 0COOMCTOCTI Ta 3BUHYBAUY€ThCS Y UUCICHHUX 3JI0YHHAX.
3aBmaHHs, sKe IMOCTaE Tepe] IepeKyafaueéM pPOMaHy OO0 BiATBOPEHHS
CTHJIICTUYHOTO CHHTAKCHUCY, € HaliCKIaaHimuM. Mu 3’ sicyBanu, o Teip . Kiza
Ma€ Pi3HOMaHITHI 3acO0M CTWJIICTUYHOTO CHUHTAKCHCy: aHadopu, emidopu,
PUTOPHUYHI 3aIUTAHHSI, TOBTOPH, NapajeiabHi KOHCTPYKIIil, ENiIc, CHenialbHy
noOynoBy pedeHb, 0coOMuBi cxeMu AianoriB Tomo. Lli ctumicTu4Hi Qirypu
BiZ[3HAYAIOThCA OPHUTiHAIBHICTIO ()OPMU Ta BHUKOPHCTOBYIOThCA SIK 3aci0
JIOT1YHOTO BUAIJICHHS 1 BIOPSAKYBaHHS TEKCTY. BOHM CIIpUSIIOTH YBUPA3HEHHIO
JIEKCUYHUX 3aC001B, MOCUIIOITH 1XHI eMOLIHHO-EKCTIPECUBHI MOXKITUBOCTI.
CTuicTUYHUN CHHTAKCUC BINTMBAE HA PUTM OTIOB1IaHHS, CAME TOMY ITepeKIiaaaq
Mae mifidparu Taki 3acoOM BIATBOPEHHS CHHTAKCHCY, SIKi 30epiraroTb Ta He
HOPYIIYIOTh PUTMIYHOCTI TBOPY B MOBI niepexiiaay. OCKiNbKY CHHTAKCHUC TiICHO
OB’ SI3aHUH 3 JIEKCUKOIO, 3HAYHA KIJIBKICTh MEpeKIagalbKuX TpaHchopMariii
Mae 3MilIaHui XapakTep, TOOTO il Yac MepeKiIagy OAHOYACHO BiOyBaIOThCS
JICKCHUYHI Ta CHHTAaKCUYHI 3MiHH.

BinTBoprotoun cuHTakcuuHi ocobnuBocti MoBu K. Piza, mepexmamau 3mir
30eperTy OpUriHajgbHy OOpa3HICTh 1 BIITBOPUTH CHHTAKCHYHI 3aco0u 6e3
CYTT€BUX 3MiH Ta BTpaT. Mu 3’acyBany, 10 Maiike yci 3ac00M CTUNICTHYHOTO
CHHTAKCHCY B MOBI OpHUTiHaly 30epeskeHo (MOBHICTIO 00 YaCTKOBO) Mij 4yac
HepeKNaay yKpaiHChKOI0 MOBOIO. lIpore, Hanpuknaza, aHadOpHUUHI MOBTOPH
HE 3aBXKIH 30epiraroTbcs B YKpaiHOMOBHOMY mepeknai. OcoOnMBUM BUIOM
CHUHTaKCUYHUX TpaHchopMaliil i yac nepekiagy € WIeHYBaHHS PEUCHHS —
HOAIT OFHOTO CKJIQAHOTO PEUEHHs Ha JBa abo Oumbile mpocTux. €AUHUM
CHHTAaKCUYHUM 3ac000M, 110 HE BIATBOPIOETHCS B MOBI IIEPEKIIANY, € EIIIIC.
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The article examines the ways of translation of stylistic syntax in the novel “The
Minds of Billy Milligan” by D. Keyes into Ukrainian. This literary work can be
called innovative for American literature. Its belonging to the genre of documentary
novel determines its peculiar compositional, lexical and stylistic features. “The
Minds of Billy Milligan” is a novel portraying Billy Milligan, the first person in
U.S. history acquitted of a major crime by pleading multiple-personality disorder.
However, the uniqueness of the narration syntax gives the reason to speak of the
novel’s belonging not only to documentary, but also to fiction.

The reproduction of stylistic syntax into Ukrainian is the most difficult task for
a translator. We found out that D. Keyes’s novel has got various stylistic syntax
devices: anaphora, epiphora, rhetorical questions, repetitions, parallel constructions,
ellipse, special construction of sentences and dialogues. Those stylistic devices are
marked by form originality and they are used as means of logical selection and
organization of the text. They contribute to the expressiveness of lexical means
and increase their emotional potential.

Stylistic syntax has an impact on the narration rhythm. That is why the translator
had to choose such syntax reproduction means that do not break the rthythm
of the novel. Mechanical copying of a foreign prose rhythm, reproduction of
number of its individual elements and their sequence do not lead to artistic and
functional equivalence.

As syntax is closely connected with vocabulary, a lot of translation transformations
are mixed, i.e. the lexical and syntactic changes occur in translation.
Reproducing the syntactic features of D. Keyes’s language, the translator
succeeded in preserving the original imagery and translating the syntactic
devices without significant losses. We found out that almost all the stylistic
syntax devices in the source text are preserved in the target text. A special
type of syntactic transformations in translation is the division of one complex
sentence into two or more simple ones. The only syntactic device that is not
reproduced in the target text is ellipse.

IMocTanoBka mpo6semu. TBOpU HOBITHROI ame-  Opa)XeHHS 3MINIAHUX YKAHPIB, AKi 3a3BUUYAll XapaKTe-
PHMKaHCBKOI JIITEpaTypu TIABKM MOYMHAIOTH 3 SBIS-  PU3YIOTh Cy4acHY aMEePHUKaHCBHKY IIPO3Y, BiITBOPEHHS
THCSl B YKpaiHCHKHX Tepekianax. Lle moB’s3aHo 31  aMepuKaHi3MiB, OCOOIUBO, CIEHTI3MIB, 30epeKeHHs
CKJIQJIHICTIO 1X BiITBOPEHHS MOBOIO TIEPEKIIAY: BiIO-  OPHUTiHAIBHOI aBTOPCHKOT CTHITICTUKH TOIIO.
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[lepexman cTHTICTUYHUX 3aCO0IB YacTO BHIKIIH-
Kae TPYIHOIII y TepeKiiajadiB depe3 HalioHaIbHI
OCOOJTMBOCTI CTHJTICTHYHUX CHUCTEM SIK MOBH OPHTi-
Hainy (MO), tak i moBu niepexiany (MII). Jlinreictu
0. batemok [1], O. PeOpiii [2] Tomo miakpecatooTh
HEeoOXiTHICTh 30epexeHHs 00pa3y OpHUriHATY B Iepe-
KJ1a/li, CIIPaBeIJIMBO BBAXKAIOUH, 110 IIEpELyCiM epe-
KJIafad TIOBUHEH NpParHyTH BIATBOPUTH (PYHKIIIO
MIpUIIOMY, & HEe caM NPUHOM. AHAII30M IEpEeKIaliB
IHIIMX TBOPIB CyYaCHOTO AaMEPHUKAHCHKOIO IHCh-
menHuka Jl. Kiza y BiTUM3HSAHOMY Ta 3apyOi>KHOMY
MEePeKIIaZIO3HABCTBI 3ailiMaics Taki HAayKOBIN, SIK
1O. I'umpanoga [3], T. JIucuuenko [4]. Ane, Ha Kab,
JIOCIiPKyBaHU HaMu pomaH «TaeMHW4Ya ictopis
bimni Mimniranay» He MOTpaIuisB O HAYKOBHX PO3Bi-
JIOK MIepEeKIaJ03HABIIIB.

Lle#i TBip B yKpaiHCBKOMY IepeKyiaji 3’sBUBCS
BimHOCHO HemaBHO (2016 p.), came ToMy aHami3 CTH-
JICTUYHUX TPYAHOLIIB HOTO MepeKiagy € peleBaHT-
HUM Uil CyYacHOTO JIHIBICTUYHOIO YKPaiHCHKOTO
pocTopy. JocnimKeHHs: CTUIICTUYHOTO CHHTAKCHCY
€ OJIHUM 3 IEPCIEKTUBHUX HANPsIMiB IIEPEKIIaT03HAB-
CTBA, OCKUIBKH CHHTAKCHUC — L1¢ OJMH 3 HalBaXXJIMBi-
[IUX PO3JILTIB MOBH, IO CIIPHUsiE 00’ €THAHHIO B €JIMHY
CUCTEMY €JIEMEHTIB YCiX MOBHHX PiBHIB.

MeTo10 cTaTTi € cripoda OCTIUTH CIIOCO0H BijI-
TBOPEHHSI CTIJIICTUYHOTO CHUHTaKcucy pomany “The
Minds of Billy Milligan” JI. Ki3a ykpaiHChKOFO MOBOIO.

3aBiaHHsA CTATTI:

1) BH3HAUUTH OCHOBHI CHHTAKCHYHI 3aco0U B
pomani “The Minds of Billy Milligan” /I. Kiza;

2) BUSBUTH 3aJICKHICTh BHUKOPUCTAHHS OpPHTi-
HAJIBHOTO CTUJIICTUYHOTO CHHTAaKCUCY BiJ KaHpy Ta
CIOJKETY POMaHyj

3) nmpoanainizyBaru (YHKIi CHHTAaKCUYHUX 3aCO-
0iB IILOTO TBODY;

4) mOoCHiINTH 3aCO0U BIATBOPEHHS CTUIIICTHYHOTO
cunrakcucy B pomadi “The Minds of Billy Milligan”
M. Ki3za ykpaiHCBbKOIO MOBOIO.

O0’€eKT A0CTiKEHHS] — 3aCO0M CTHIIICTUYHOTO
cuarakcucy B pomadi “The Minds of Billy Milligan”
J. Kiza.

[peamer gociigkeHHs1 — 3aco0u BiATBOPEHHS
CTHJIICTUYHOTO cuHTakcucy pomany “The Minds of
Billy Milligan” . Kiza ykpaiHCBKOIO MOBOIO.

CTUNICTUYHMN CHUHTAaKCHC BHBYA€ CTHIIICTUYHI
MOXIIUBOCTI CHHTaKCMYHHMX OJIMHHIb, CIIOCOOH
BUKOPHCTaHHS CHHTAKCMYHUX KOHCTPYKLIH 13 CTH-
JICTUYHOIO METOIO [5, ¢. 164]. Y CTHIICTUYHHX HIJIsX
CUHTAaKCHC MOKe OyTH 3aJlisHUH OUIBIIOK Mipolo,
HDK JIEKCHKA, OCKUIBKM BOJIOXI€ OifbII IIWPOKUMH
EKCIIPECUBHUMHU MOXKIIUBOCTSIMU [6, c. 145].

BigTBOpeHHS! CTHIIICTHYHOTO CHHTaKcucy, Oe3y-
MOBHO, CTBOPIOE MTPOOJIEMH ITiJ] Yac MepeKIay Oyab-
SIKOIO MOBOIO, TOMY 1110 BiH BUKOHY€ HE HOMiHaTHBHY,
a 300paxkanbHy QyHKLiI0 B TekcTi. Came 11 300pa-
XKaJbHa (PYHKIISI Ma€ Opi€eHTYBaTHCS Ha CBOEPIAHICTD
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noOymoBu MIL. [lig yac BiITBOpEHHS CTHIICTHYHOTO
CHHTaKCHCy Mae 30epirarucsi pUTMiKO-CHHTaKCHY-
HUHM MaJIOHOK OMNOBiJaHHS, MOTO BHYTPIIIHIN pyX.
[Ipn tbOMy CTHIICTHYHI BHMOTHM MOBH OpHIiHATY
MOXYTb CYNEPEUUTH CTHIIICTUYHHUM BHUMOTaM MOBH
nepexiany. AHaNi3yloud NepeKIafanbKi pilleHHs
y TBOPYOMY AacIeKTi, JIHTBICT Ma€ BU3HAYMTH, SIKi
JIHTBOCTMIIICTHYHI 3aco0u  (MikpooOpas3u) OpHri-
HaJly € PeJIeBAaHTHUMH ISl IEBHOTO MakpooOpasy, Ta
BCTAHOBHTH JOIUIBHICTh IXHIX TePEKIaallbKUX BijI-
MIOBI/IHUKIB BITHOCHO CTpaTerii BiITBOPEHHS MaKpO-
o0Opa3y Ta cTparerii BiATBOPEHHS IHIIMX MOXIOHUX
eJIeMeHTIB [2, ¢. 259].

Poman /1. Kiza “The Minds of Billy Milligan”
BIIPI3HAETHCS PI3HOMAHITHICTIO CTHIJIICTUYHOTO CHH-
TaKCUCY: HASBHICTIO MOBTOPIB, aHA(QOP, PUTOPHUUHHX
3alHUTaHb 1 3BepTaHb, 00Pa3HO-IICUXOJIOTIYHOIO Tapa-
nenizmy. Lli ctumictiyHi Qirypu Big3HA4arOTHCS OpHU-
riHANBHICTIO (JOPMU Ta BUKOPUCTOBYIOTHCS SIK 3aci0
JIOTIYHOTO BUIUICHHS 1 BIOPSIKYBAaHHS TEKCTy. BoHu
CHPHAIOTh YBHPA3HEHHIO JIEKCHYHUX 3ac00iB, MOCH-
JIFOFOTH TXHI eMOLIHHO-EKCIIPECUBHI MOYKIIUBOCTI.

Crenudixa Cro)keTy TBOPY 3YMOBIIOE IIHUPOKE
BUKOPHUCTaHHS BHYTPIIIHIX MOHOJOTIB, sIKi iHOAI
(bOopMyIOTbCSl 3 PUTOPUYHMX 3anuTaHb: “...Should
1 fight it? Declare it the winner? / Yu eapmo meni
onupamucs? Mooce, Oamu nikam nepemocmu?”
PutopuyHi 3amuTaHHS MOBHICTIO 30€piraioThCcs B
MII, Tomy 110 BOHM — HEBIJUIUIbHI O3HAKH XapaKTe-
PHUCTUKH TOJIOBHOTO I'eposi, HOro XBOPOOH.

e omna crumictuuHa Qirypa € XapaKTepHOIO
Ul poMaHy — 1ie eqinc. Bona moOynoBana Ha mpo-
MYCKY CJIOBa YH CJIOBOCIIONYYeHHs. BikuBaeThes st
BiITBOPEHHSI €HEPTiMHOCTI, CXBUIILOBAHOCTI, PO3TY-
OneHocTi TONOBHOTO Tepost: “...All fair-value prints.
A ten-point match. Enough to take to court / Yci 6io-
OUMKU 00CMAMHbLO XOPOULoi AKOCcmi, 30ie 6CMAHO8-
JIeHo 3a 0ecsimoma o3Hakamu. L{boeo sucmauums o
cyoy”. llpore B yKpaiHCHKOMY TEpEKIJIafi eJirnc He
BiJITBOPIOETHCS.

Hapanenpni koHcrpykuii. IlapanensHi KOH-
CTPYKIIii SABISIOTH COOOIO TaKy KOMITO3HUIIIIO BUCIIOB-
JIIOBaHHS, y SAKil OKpeMi 4acTHHH TOOY0BaHI OTHO-
TUTHO: ... “I don't like to go through this. I can't go
into the courtroom. I don't want to say anything to
Ragen / Meni He nodobaemscsi npoxooumu uepes ye.
A He mooicy nimu 6 cyo. A ne xouy Hivo2o 2oeopumu

Petioorceny”.
[lapanenbHi KOHCTPYKIi, $Ki BHPaKAIOThCS
JIiECIIOBAMH B 3amepeyHiii  ¢opmi, CTBOPIOIOTH

e(eKT 3amepedeHHs HAaBKOJMIIHBOTO CBITY, IO €
peJeBaHTHUM JUIsl TICUXiyHO XBoporo bimma. ITapa-
JIENTbHI KOHCTPYKIIT TaKOXX MOXYTh (PyHKI[IOHYyBaTu
y BunsAai aHagopu. AHadopa Oyay€eThCsl Ha MTOBTO-
PIOBaHHMX MOYATKaX CYMDKHUX YPUBKIB MOBJICHHS.
AHadopryHI MOBTOpH HE 3aBXKIU 30€pirarotecs B
YKpaiHOMOBHOMY Tiepekiiajai (ABidi 3aiiMeHHUK ‘“he”
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3aMIiHIOETHCSl YKPalHCBKUM NPHCBIHHUM 3aliMEHHU-
KOM «HOro» Ta 3aiMEHHUKOM y POIOBOMY BiAMIHKY
«y HBOTO®): ‘... He is suffering from a major loss
of identity such that his ego boundaries are very
poorly defined. He is experiencing schizophrenic
loss of distance and has a very restricted capacity
to differentiate between self and his environment. ...
He hears voices that tell him to do things and yell
and scream at him when he does not comply. He
also speaks of good people who periodically invade
his body in order to combat the bad people / Bin
CMpantcoae Ha CUNbHUL PO31A0 I0eHMUYHOCHI, 1020
VAGNEHHS NPO MEHCT 8IACHO20 «51» HAO3BUUALHO PO3-
mumi. Y Hb020 cnocmepieacmvcs 6UKpUsieHe Cnputi-
HAMmMA 8IOCMAHI, WO NPUMAMAHHO WU30DPEHIKAM.
Hozo 30amnuicmb idokpemnrosamu cebe 6id 006K
skpatil oomedxcena. Bin uye conocu, wo cnoumykarome
11020 00 pi3Hux Oill i 8epewams Ha Hb020, AKWLO GiH iM
He kopumucs. Bin maxosc po3nosioac npo xopouiux
Jooetl, AKI uacom nepeouparoms Ha cebe KOHMpoib
HAO 1020 miiom, abu 3001amu no2arux” .

Amnadopa nonomarae 30cepeiuTi yBary Ha Io3Ha-
YyBaHOMY IOBTOPIOBAHUM CJIOBOM IIOHSTTI, aKTyali-
3y€ Horo Ta BUKOHYE (DOPMOTBOPUY POIb — 3 METOIO
IiICUIICHHS JOMiHYI04O1 JyMKH. bararopasose nmosro-
proBaHHA cioBa “fuse”, y Tomy 4mcii MopgooriyHa
rpa 3 HuM (fusing / unfusing), HaOMMKye yuTa4a 10
KyJbMiHAIIi1 TOJTiH, 10 0a)KaHOTO Pe3yabTary sK 3 00Ky
JiKapiB, TaK i 3 OOKy MarfieHTa — 3MuTTa 24 0co0UCTO-
creit bimmi: “...The rest of the week, Nurse Yaeger
reported that though he was fusing and unfusing, he
seemed to be fused for longer and longer periods of
time. By July 14, he was fused most of the day and
seemed peaceful / Ynpoooesc Hacmynmozo mudicHsi
cecmpa €rep donosioana, wjo, xo4a o020 0cooucmo-
cmi mo 31ueanucsa, mo 3HO8Y pO3’€OHyeanucs, 6
YoMy CKIIAOANOCA BPAICEHHS, WO BIH CNPOMONCHUL
3amMpUMYBAMUCH Y CIAHT 3TUMMA HA 0e0ani mpued-
i I0pisKu uacy. 14 iunms 6in Oinbuty yacmury 00ou
npody8 y uinichomy cmani i 30a6a6cs yiikom oesmyp-
oomnum”. B yKpalHCBKOMY NEpeKIIaji CIOBO «3JIHMBa-
JHCSD TEPeKIaJeHO PI3HUMH YaCTUHAMH MOBH, a B
KIHIII — B3arajgi CHHOHIMOM «IILJTICHOMY».

OcoOnmBa KOMOiHAIlSI TPOCTHX Ta CKIAJIHUAX
peyeHb B pOMaHi TaKOK BIUIMBAE Ha CTBOPEHHS
putMmy: “...He threw vater on Christenes drawing. Is
not right to destroy the vork of children.” Six officers
burst into the corridor, but by that time they found
Milligan sitting on the floor with a dazed expression
on his face / Bin xunys 600y na manionox Kpicmena.
Henpasunvno snuwyysamu podoomy odimeuy. Lllicme
ogiyepis ygipsanucs 6 KOpuoop, aie 00 mo2o yacy
eonu snatwiu Minnieana, wo cudie Ha niono3i 3
npuetyweHum eupazom obnauyusa’. 3a ABOMa Ipo-
CTHMH PEUYCHHSIMH e ckiaane. Sk 6aunmo, HeBif-
MOBITHICTh CHHTAKCUYHHX KOHCTPYKUid B MO Ta
MII BinOyBaeThCsl y IpyroMy pedyeHHi, Sike B yKpa-
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fHCBKOMY Tepexyaal mogaerscsi 0€30c000BOI0 KOH-
CTPYKILIETO.

Oco0nMBUM BHIOM CHHTAaKCHYHHMX TpaHC(opMma-
Uil € YJIeHyBaHHS PEUCHHS — MOILI OIHOTO CKJIaj-
HOTO peUYeHHs Ha JBa 1 Oinbiie mpoctux. [1ig yac Takoi
TpaHc(opMallii CHHTaKCHYHA CTPYKTypa PEUCHHS B
OpHriHaJli EePETBOPIOETHCA Ha JEKiJbKa CaMOCTili-
HUX TIPEIMKAaTUBHUX CTPYKTYP MOBH MEpeKiIagy: ...
After a while the others arrived, and they arranged
to have the interview in the lower-level sheriffs squad
room, a large room with folding chairs, blackboards
and a desk where the officers gathered at shift change /
Hee0o63i npubynu 1i pewima. v eudinunu xivnamy na
00HOMY 3 HUDICHIX noeepxis. Lle 6yno npocmope npu-
MiUgenHs 31 Cmoiom, OOWKOW | pA0amu CKAAOAHUX
cminvyie. 3azeuuail mam 3oupanucs ogiyepu nio uac
nepeaminu”.

3HaYHAN CTUTICTHYHHUH €(eKT CTBOPIOIOTH HOMi-
HATHBHI PEUEHHS, [0 MOCHITIOIOTH EMOIIIHHY Harpy-
JKeHICTb: ... [twas all incredible. Impossible. / Bcaya
icmopis 6yna wyoepHaybKoio | HeMucaumow . ABTop
HAaBMHUCHO BHOKPEMITIOE CJIOBO “‘impossible” B okpeme
peUeHHs, aKIeHTYI0UN YHIKAIBHICTh NarienTa bimi,
Ta nepexyiazad TpaHchopMye HOMIHATHBHE PEUCHHS
1 CTBOPIOE CHHOHIMIYHHM PsiJT «dy/IepHAaIbKa, HEMHC-
JMMa» B OJHOMY PEUCHHI.

[lig gac 300pakeHHS LEHTPAIBHOI OCOOUCTOCTI
bimmi xapakTepHUM U CHHTAaKCHCY € IOJpiOieHHs
pEUeHHS Ha JIEKiJIbKa MPOCTHX PEYEHb, y SIKUX Mic-
TAThCS 3aliMeHHUKH |, me: ... Going up to the school
roof. | didn 't want to see any more doctors. Dr. Brown
at the Lancaster Mental Health Center couldn't cure
me. | thought I jumped off- Why aint | dead? Who
are all of you? Why you lookin’ at me like that? /
Hionimarouuco 0o oaxy wxonu. A ne xomis Oinvute
siogidyeamu nixapie. /lokmop bpayn y [lenmpi ncu-
Xiuno2o 300pos’s Jlankacmepa mene He GUNIKYBAS.
A oymas, wo sickouus. Yomy a ne mepmeuii? Xmo 6u
6ci? Yomy eu mak ousumecwv nHa mene?” 11i 3aiimen-
HUKH  TIJKPECIIOIOTh  €TOIEHTPUYHICTh  Tepos.
Y MII BOHU BiATBOPIOIOTHCS JOCIIBHO.

JliajoriuyHe MOBJICHHSI TAaKOXX HAJCKHUTh 10 CTH-
JICTUYHOTO CHUHTAKCHCY. Y HBOMY BHKOPHUCTOBY-
IOTHCSl HEYCKJIaTHEHI CHHTAKCUYHI OJIMHMIII, HETIOBHI
W eMNTUYHI pEeYeHHs, MPOMYIIeHI KOMIOHEHTH, SKi
moriomarae BiarBoputu cutyaris. 1{o6 3ocepeantn
yBary Ha TIEBHOMY IOJIOXKEHHI, y Jiajorax pomMaHy
BUKOPUCTOBYEThCS OcoONMBa (opma 3amuTaHb |
BiJINIOBi/IeH, Jie BIAMOBIZi MOBTOPIOIOTH CaMi 3allH-
TaHHs, a0o0, HaBmaku: ‘... — Is there a lady lawyer
who could handle my case?” *“ — We’ve got a lady
lawyer” / A moacua, wob mMo€io cnpagoio 3aumanacs
Jcinka-aosoxam? € 8 HAC 0OHA AHCIHKA-A0BOKAM.

Cuijt 3a3HAYKTH, 110 B OKPEMHUX BHIIa IKaX NEPEKIIa-
Jlad HE BIATBOPIOE BJIAJIOI aBTOPCHKOT 33yMKH, KOJIH
OCTaHHE CJIOBO PEILTIKU OJJHOTO IIEPCOHaXa IIOBTOPIO-
€TBHCS1 Y PEIUIiL 1HIIOTO, @ TAKOXXK HAPUKIHL PEYCHHS.
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Ha namy nymKy, B yKpaiHCBKOMY IEpeKIIajii uepes e
BTpadaeThes eheKT HarHiTanHs cutyanii: “What made
you say that there was a bomb?” “I didn't say there
was a bomb.” “You told the officer, ‘You'll blow it up.
““Well, Tommy is always saying, ‘Keep away from my
stuff or it might blow up.

— A uomy mu cxaszas, wo 6 npuminjenti ¢ uoy-
xigka?

— A maxozo ne Kasae.

— Tu nonepedus oghiyepa, wo 6ce 3nemumv y
nogimps.

— Hy, Tommi 3aescou Hakazye He yinamu 1o2o
npunaoos, 6o 6oHo modice paoHymu”.

Jlo  CTWJICTUYHOTO  CHHTAaKCHUCY  HAaJISKUTh
TAKO)X BUKOPHUCTaHHA y TBOPI OJHOPIZHHUX 4Jle-
HiB peuyeHHsl. Benuka KUIBKICTH X YTBOPIOETHCH,
KOJM IepeKjajadka o0 ’€lHye JABa AHINIOMOBHUX
peuenHs: “...She walked from the Franklin County
Jail in the cold February morning back to the public
defender's office. She poured herself a cup of coffee,
went directly to Gary's cluttered office, sat down and
braced herself / Xonoonozo nromnesozo panky eona
niwKky dicmanacs 8i0 OKpY*CHoi 6 A3Huyi 00 ogicy
2POMAOCHKO20 3axucmy, Haauna codi Qinincanky
Kaeu, npoitwa 00 3axapawenozo kabinemuxa lepi,
cina i npuzomyeanacs 00 Henpocmoi posmosu”.

AHaNi3y04YH OTHOPiIHI YJIEHU pEeYeHHS B pOMaHi,
MH 3BEpHYJHM YBary Ha Te, IO BOHHM 4YacTO BHKO-
PHUCTOBYIOTBCS TOJII, KOJIU ABTOP 300paky€ MOBEAIHKY
bimni, — mo BiH poOWThH MaNBIsAMHU, 0OY4MMa, PYKaMU
tomo: “...His lips moved silently, his eyes glazed and
then drifted sideways. He looked around, startled,
until he recognized both women and realized where
he was /Hozo eycma eopywunucs, ane 3 nux ne 3ni-
mano aui 36yYK). Hozo noznao ocxaamis, a mooi 3HOBY
cmae ocmucaieHum”.

€ BUIIA/IKM, KOJIM OHOPI/IHI WICHHU PEYCHHS aBTOP
BHKOPUCTOBY€E Kpi3b Himuil ad3am: “... Billy read,
studied medical books, exercised in the gym, jogged
around the building and painted. He sketched Arthur
and painted Danny, Shawn, Adalana and April. He
bought molecular models at the university bookstore
and studied chemistry, physics and biology on his
own / Binni wumae, eueuae meouuni knuu, 3aumaecs
QizuunumMu enpasamu, dicas Hasxkono 6yJieii i maio-
6ae. Bin namaniosae Apmypa ma namanosas /lenni,
Lllona, Adanany ma Eunpin. Bin xynysag monexy-
JIAPHI MOOeNi 8 YHIBEPCUMEMCbKill KHUSAPHI [ camo-
cmilHo 6us4as Ximito, Qizuxy ma oionocio”. 1lina
MajiTpa OAHOPIAHMX UICHIB pENpe3eHTOBaHA pi3-
HUMH YaCTHHAMH MOBH: J1i€CIIOBaMH, IMCHHUKaMH Ta
BJIACHUMHM Ha3BaMH.

OpraHiqHO BIIUCYETHCS 10 OPUTiHATY Ta yKpaiH-
CBKOTO BapiaHTy 3amoBuyBaHHs. Lle — cTumicTuyna
¢irypa, mo sBisie codoro o0ipBaHe pedeHHs. ABTOD
CBIIOMO He 3aKiHUy€ AyMKH, 3aJUIIAI0YM YWTa-
YeBl MOMKIJIMBICTH 310TOAATHUCS, IOMHUCIUTH, MPO
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mie unerbest: ... Still, if Turner and Karolin will be
there . . .and if Dr. Wilbur is making the trip ...” /
Ta ocxinvku na 3ycmpiui 6yoymo npucymni Tepuep i
Kaponin... I akwo edice nasims nixapka Binoyp 3eono-
cunacs npuixamu...”

BucnoBku. OT:ke, CTUTICTUYHNAN CUHTAKCUC BIJi-
rpa€e 3HA4Yylly poJib MiJ Yac MEepeKiany, OCKiIbKH
€ HEeBIAMUIBHUM KOMIIOHEHTOM 1JiOCTHJIIO aBTOpa
pomany /JI. Kiza. BinTBopeHHS CTHIIICTUYHOTO CHUH-
Takcucy 0€3yMOBHO CTBOPIOE IIEBHI TPYIHOILI ITij yac
nepekiany Oynb-sIKOI0 MOBOIO, TOMY IIIO BiH BUKOHYE
HE HOMIHATHBHY, a 300paKayibHy (YHKIIIO B TEKCTI.
Poman Bingpi3HA€TbCA PI3SHOMAHITHICTIO CTHIIICTHY-
HOTO CHHTaKCHCY: HAasBHICTIO TOBTOpiB, aHadop,
PUTOPUYHUX 3allUTaHb 1 3BepTaHb, 0OPa3HO-IICUXO-
JIOTIYHOTO Tapajenizmy, eMpaTudyHIuX KOHCTPYKIIii,
oco0nuBuX cxeM miajoriB. CTHIIICTUYHHUNA CUHTAKCUC
BIUIMBA€ Ha PUTM OIIOBiAHHS, caMe TOMY IE€peKia-
Jlad MaB Iiioparu Taki 3ac00M BiATBOPEHHS CUHTAK-
CHCY, sIKi 30epiraroTb Ta He OPYIIYIOTh PUTMIYHOCTI
TBOpY. Ha Ham morsiz, nepekianady Baaaocs 3HaAUTH
BJIaJIi PIIIICHHS Ta JIOCATTH CTHIIICTHYHOI €KBiBaJICHT-
HOCTI TEKCTY OpPUTiHAJY Ta TEKCTY NEepeKIay.

[omaneme nocmimkenns pomany “The Minds of
Billy Milligan” ykpaiHCEKOIO MOBOIO € MEPCIIEKTHB-
HUM HampsMOM IIOJO IEpeKiIagy BUKOPHCTAaHHUX Y
HBOMY MEIMYHUX Ta IOPUJANYHUX TEPMiHIB, (hpaseo-
JIOT13MIB, CJIIEHTI3MIB.
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